CONSTRUCTIVISM

Founded in 1913 by Vladamir Tatlin, the Russian constructivist movement developed from cubism, Italian Futurism, and Suprematism in Russia, Neo-plasticism in Holland, and the Bauhaus School of Germany. The term constructivism is used to define non-representational relief construction, sculpture, kinetics, and painting. As a response to changes in technology and contemporary life, it advocated a change in the art scene, aiming to create a new order in art and architecture that referenced social and economic problems. Brother’s Naum Gabo and Antoine Pevsner also supported the movement, infusing sculptural elements from cubism and futurism with an allusion to architecture, machinery, and technology. The first working group of constructivists was formed in Moscow 1921. The movement spread to Holland and Germany before gaining international popularity. 
The movement towards abstraction in sculpture came in a  number of different ways. The constructivist’s in Russia produced the ‘Realist Manifesto’ which suggested that art could be produced from non-traditional materials assembled together. Constructivists ideas were influential in the bauhaus, and in many subsequent objects was developed in the sculpture of the 1960’s. Constructivism was one of the first movements to adopt a strictly non-objective subject matter. The movements work was mainly geometric and precisely composed, sometimes through mathematics and measuring tools. They favoured basic shapes of squares, rectangles, circles and triangles. Constructivists used an array of materials including wood, celluloid, nylon, plexi-glass, tin, cardboard, and wire welded or glued together, Later they incorporated aluminium, electronics, and chrome. Their aim was to depict the dominance of the machine in the modern world and its triumph over nature.

